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The Death of the Virgin. 

MICHAEL WOHLGEMUTH (1434-1519.) 

The gift to the Museum last year of the picture rep- 
resented above, now hanging in the First Gallery, was 
gladly accepted on grounds of the artistic quality of 
the work alone. It was and is regarded as an excep- 
tional example of a master little known, especially in 
America, though worthy of all honor, both for his own 
vigorous and individual style, and for the influence he 
exerted upon his more celebrated pupil, Albrecht 
Durer. 

Inquiries in Nuremberg by a friend of the Museum 
have since brought to light an independent interest of 
a personal kind attaching to the painting. The in- 
scription in the panel at the base reads : " In the year 
of our Lord 1479, on tne Friday before St. Walpurga's 
Day, departed this life the honorable Mistress Hedwig 
Volkamer, to whom may God be gracious and com- 
passionate." The archives of Nuremberg reveal the 
maiden name of the lady, for they record that in 1460 
Hedwig Tucher, daughter of Senator Hans Tucher, 
married Hartwig Volkamer the younger, who died in 
1467, she surviving until 1479. The pair were rep- 
resentatives of families then, as since, among the 
first in the city, Baron Tucher, now the head of 
that to which the bride belonged, being the pres- 
ent Ambassador of Germany to the Quirinal. The 
chain of evidence connecting the picture with these 
two names long notable in Nuremberg is completed 
by the two coats of arms, that on the left being 
the escutcheon of the Volkamer, and that on the 
right of the Tucher. In the two kneeling figures of 



groom and bride, youthful and quaint in dress and 
bearing, this memorial altar-piece perpetuates the 
memory of the brief union in which they found their 
happiness and pride. The portrait of Ursula Tucher 
(1470), now in the Cassel Museum, is also ascribed to 
Wohlgemuth, and three portraits of 1499 in tne 
Weiinar Museum, of such excellence that they are 
sometimes claimed for Durer, represent members of 
the same family. A photograph of the present picture 
lately shown in Nuremberg was on all sides acknowl- 
edged to reproduce an undoubted work of the master, 
and one of the best in existence, and a wish was ex- 
pressed that a work thus doubly interesting to the city 
might have been acquired for the Nuremberg Museum. 
The legend of the Death of the Virgin relates that 
the Apostles were witnesses of the event, having been 
miraculously gathered from all parts of the world. 
They are represented in the eleven figures with halos, 
the twelfth being perhaps Matthias, the successor of 
Judas, shown without a halo because the choice 
of the Apostles themselves and not of their Leader. 
Two on the left point toward the departing Saint ; two 
clasp their hands in prayer, one calmly, one fervently ; 
another, on his knees by the bedside, reads from a 
sacramentary the prayers for the dying, which still an- 
other in the foreground follows, adjusting his glasses. 
Five other figures share in the ceremony : one holding a 
lily stem without blossoms (or a palm-leaf?) before the 
Virgin, another lifting his hand in benediction, a third 
carrying the aspergillum with holy water, a fourth 
bearing the crozier, and a fifth blowing to rekindle his 
censer. This familiar rendering of a subjfct of solemn 
ideality exemplifies the naive homeliness characteristic 
of the German fancy; and it is a familiar landscape 
also, like the beautiful Franconian uplands about 
Nuremberg, that appears through two windows in the 
background ; on the left, towers and a wooded hill ; 
on the right, a pathway between trees and craggy 
heights under a dawning sky. Strong and harmonious 
coloring undimmed by age, the careful and elaborate 
representation of stuffs and drapery, ideally treated 
hands, and emphatically modeled faces, portrait-like in 
their individuality within the high German type, unite 
in giving to this picture, in spite of its primitive rigidity 
of style, a sustained and powerful impressiveness. 



The Lawrence Room. 

A Loan Collection of Arms and Armor. 

To an anonymous lender the Museum owes the op- 
portunity of exhibiting in the Lawrence Room a very 
rare collection of arms and armor, chiefly dating from 
the fifteenth and sixteenth centuries. These objects 
represent forms of man's ingenuity, and directions of 
his fancy, as foreign to us as are the wood carvings 
and kakemono from Japan in the neighboring galleries. 
Historic weapons in America are of no more unfamiliar 
a type than the " ole Queen's-arm " of trie ballad, and 
the columbiads of our Civil War have already to us 
a flavor of another age. But these strange pieces of 
highly wrought steel, with their gallant and bloody 
suggestions of combat corps <l corps, reflect, not a 
pioneer life, but that of nations already grown old 
under other skies and far other conditions. They are, 
therefore, objects exceptionally alien and exceptionally 
valuable to us, apart from their artistic charm, as docu- 
ments in the history of civilization. 

The collection is installed in a wall case on the north 
side of the room and in a larger central case, several 
suits and fragments of suits of armor occupying the 
southern wall. Most of the pieces come from well-known 
foreign collections, from the Zschille Collection, the 
Spitzer Collection, that of v. Hefner-Alteneck (late 
Director of the Bavarian National Museum) at Munich, 
of the Director of the Porte de Hal at Brussels, that 
at the Arsenal at Zurich, and many others. They rep- 
resent the art of all four of the greater continental 



